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Eugene Gladstone O’Neill (1888-1953)

	In support of the special tribute to Eugene O’Neill commemorating 50 years from his death, the Information Resource Center presents a compilation of articles, books and websites on the life and works of the foremost American dramatist and recipient of the Nobel Prize for Literature in 1936.   For the full text of articles please contact the IRC.




Articles

Romulus Linney

O’Neill
The Southern Review - Vol. 38, Issue 4, Autumn 2002

“As he wrote The Iceman Cometh, Long Day's Journey into Night, and A Moon for the Misbegotten, Eugene O’Neill penetrated the core of his hard life and wrote about it, briefly and intermittently at first, but finally as the great master and the great adolescent I believe he always knew he was, and wanted always to remain. In this way, unlike any other great artist I know, in his best work he found himself.”

Dennis G. Jertz

The Experimental Seduction of Mechanistic Modernism in Eugene O'Neill's Dynamo and the Federal Theatre Project's Altars of Steel
ISR Interdisciplinary Science Reviews - Vol. 27, Issue 3, Autumn 2002

“In the 1920s and mid 1930s, American dramatists struggled to find theatrical form to express America's development from an isolationist agrarian nation into an industrial world power. Eugene O'Neill's "Dynamo" (1929) features a scathing critique of blind faith in scientific progress, whereas "Altars of steel" (1937) favorably presents a regional factory under the control of a benevolent capitalist. Neither work was considered a critical success by New York critics, but both used expressionistic staging devices and religious imagery to explore the seductive quality of technological progress. Modernism, futurism, and the lofty optimism of the emerging industrial design profession form the backdrop against which historical sources and contemporary reviews are used to analyze these plays. Tracing the fault lines and stress patterns of these two flawed theatrical works raises complex questions about how people might actually live in the society of the future, as it was imagined in the early 20th century.”

Graham-Yooll, Andrew

Eugene O’Neill on Buenos Aires

Antioch Review – Vol. 60, Issue 1, Winter 2002

“Buenos Aires Argentina played a role in the life, creative quality, and development of Eugene O'Neill as strong as the complicated relationship with his dominating actor father. Just like the playwright's inebriated condition, the months he spent in Buenos Aires are a blur.”
William Davies King

Eugene O’Neill:  Beyond Mourning and Tragedy

Theatre Survey - May 2001; Vol. 42, Issue 1, May 2001
”Stephen A. Black, author of Eugene O’Neill:  Beyond Mourning and Tragedy has brought to an impressive conclusion the important project on which he has been working for a couple of decades, the writing of a psychoanalytic biography of Eugene O'Neill. Black, who is a literature professor, underwent non-medical psychoanalytic training to carry out this work, and the result is a book that conveys both artistic and scientific insight into the self-analytical dramas of O'Neill.”
Hinden, Michael

O’Neill and Jamie (A Survivor’s Tale)

Comparative Drama – Volume 35, Issue 3, Fall 2001

“The figure of O'Neill's older brother, James O'Neill Jr. ("Jamie"), haunts the playwright's work. O'Neill's interpreters have speculated that Jamie served as the inspiration for several of the playwright's tortured characters, and O'Neill's biographers have traced the self-destructive course of Jamie's life. But little has been written about O'Neill's conflicted attitude toward his brother or his assessment of their relationship in the years after Jamie's death. In this essay, I explore how O'Neill's struggle to free himself from his brother's influence provided a rich vein of material for his writing.”

Steen, Shannon
Melancholy Bodies: Racial Subjectivity and Whiteness in O'Neill's The Emperor Jones
Theatre Journal - Volume 52, Number 3, and October 2000

“O'Neill suffused his writings with conflicting feelings of inward frustrations externally projected. In 1932, in his belated realization that The Emperor Jones should have been staged in masks, he argued that masks could more honestly reflect the state of man's social interactions: "One's outer life passes in a solitude haunted by the masks of others; one's inner life passes in a solitude hounded by the masks of oneself." Here, the outward mask that O'Neill claims individuals wear to avoid meaningful social interaction is not exposed through the discovery of an authentic, inner self. Rather, just as Freud insists regarding the ego ideal, internal alienation is produced by being chased or "hounded" by the masks one wears to hide the self from one's own consciousness. The Emperor Jones dramatizes precisely this internal conflict.”
Eleanor Heginbotham

Living with It: the Comic Valedictories of Faulkner and O’Neill, Ah, Wilderness and

The Reivers

Studies in American Fiction – Vol. 28, Issue 1, Spring 2000

"The Reivers is a Scottish term, redolent of Sir Walter Scott; Ah, Wilderness is from the Rubayat, which Richard Miller quotes, along with other literary froth. Novel and play are rich in homely details--gold teeth, sardines, and all--but both also follow patterns of romance, a higher world than that of ordinary experience.”

Manheim, Michael
O'Neill Faces His Ghosts
Resources for American Literary Study - Volume 26, Number 1, 2000

“If ever there were a writer whose early (and not so early) psychological traumas are integral to his work, it is Eugene O'Neill. By now it is a given that not only is his most famous play, Long Day's Journey into Night, intensely autobiographical, but so too are his earlier plays; the same autobiographical motifs are disguised but clearly evident when the plays are looked at in the light of his later works. What is now plain is that O'Neill's psychological and artistic maturation went hand in hand. As his personal, professionally aided, psychoanalysis of the 1920s and 1930s progressed, so did his control of his art.”
Frank, Glenda
Tempest in Black and White: The 1924 Premiere of Eugene O'Neill's All God's Chillun Got Wings
Resources for American Literary Study - Volume 26, Number 1, 2000

“All God's Chillun Got Wings is the third and last play in which Eugene O'Neill featured a black protagonist. With each new drama, by selecting a different aspect of the black experience in America, he widened the discourse, which opened new areas for public dialogue about race. In All God's Chillun Got Wings, he was successful far beyond his expectations, but the controversy became too heated even for O'Neill.”
Hinden, Michael
"The Right Kind of Pity": Notes on O'Neill's Revisions for The Iceman Cometh
Resources for American Literary Study - Volume 26, Number 1, 2000

“Eugene O'Neill was not only a prolific author, but also a tireless editor of his own works. His typical method of composition was to begin with notes and a scenario, sometimes accompanied by set drawings; then to draft a handwritten pencil manuscript, which would be revised; then to have a first typescript prepared from the revised manuscript. O'Neill scrutinized these first typescripts with a cold eye, adding, revising, and deleting, sometimes to an astonishing degree.” 

Selmon, Michael

“Like so Many Small Theaters”:  The Panoptic and the Theatric in Long Day’s Journey into Night

Modern Drama – Vol. 40, Number 4, Winter 1997

“Loneliness felt by characters in Eugene O'Neill's Long Day's Journey into Night mirrors the isolation felt in the external world, transcending the play's negative ending. Looks between characters dominate the action, including nonverbal communication, unconscious habits, and concerns about physical appearance. Aware of the audience's gaze, looks passed between characters in this play lessen its sense of confinement.”
Books

Egan, Leona Rust
PROVINCETOWN AS A STAGE
Orleans: Parnassus Imprints, 1994
 

Pfister, Joel
STAGING DEPTH
Chapel Hill: University of North Carolina Press, 1995


Dubost, Thierry
STRUGGLE, DEFEAT OR REBIRTH: EUGENE O'NEILL'S VISION OF HUMANITY
Jefferson: McFarland & Company, 1997


Scovell, Jane
OONA: LIVING IN THE SHADOWS
New York: Warner Books, 1998


Gelb, Arthur and Barbara
O'NEILL: LIFE WITH MONTE CRISTO
New York: Applause Books, 2000
 
Airoldi, Anna
EUGENE O'NEILL AND LARS NORΙN: "A SWEDISH-AMERICAN KINSHIP"
Milan: University of Milan, 2000
 

Shafer, Yvonne
PERFORMING O'NEILL: CONVERSATIONS WITH ACTORS AND DIRECTORS
New York: St. Martin's Press, 2000
 

King, William Davies
"A WIND IS RISING"
Madison: Fairleigh Dickinson University Press, 2000
 

Shaughnessy, Edward L.
DOWN THE NIGHTS AND DOWN THE DAYS
Notre Dame: University of Notre Dame Press, 2000


Miliora, Maria
NARCISSIM, THE FAMILY, AND MADNESS:  A SELF-PSYCHOLOGICAL STUDY OF EUGENE O’NEILL AND HIS PLAYS
Peter Lang Publishing, 2000


Smith, Madeline C. and Eaton, Richard
EUGENE O'NEILL: AN ANNOTATED INTERNATIONAL BIBLIOGRAPHY, 1973 THROUGH 1999
Jefferson: McFarland & Company, 2001
 

Brietzke, Zander
THE AESTETICS OF FAILURE: DYNAMIC STRUCTURE IN THE PLAYS OF EUGENE O’NEILL 
Jefferson: McFarland & Company, 2001
 

Manheim, Michael
VITAL CONTRADICTIONS: CHARACTERIZATION IN THE PLAYS OF IBSEN, STRINDBERG, CHEKHOV AND O'NEILL
Brussels: Peter Lang, 2002


Internet Resources

eOneill.com: An Electronic Eugene O’Neill Archive
This rich resource contains online texts by and about O’Neill; audio files of a number of prominent stage, radio, television, and film productions of his work; news about upcoming productions; artifacts and reviews from past productions; and a biography. There are images and transcripts of O’Neill  letters and notes, photographs, manuscripts, and ephemera. There are also a number of aids for finding more information on the playwright. http://www.eoneill.com/
Beinecke Rare Book and Manuscript Library
The Beinecke Rare Book & Manuscript Library is Yale University's principal repository for literary papers and for early manuscripts and rare books in the fields of literature, theology, history, and the natural sciences.

In keeping with Yale's attention to theater, as well as its location in New Haven, formerly the tryout capital for Broadway, archives important for their theater connections have been greatly enhanced in the past century. The papers of Eugene O'Neill recall his study in George Pierce Baker's famous "47 Workshop" for playwrights at Harvard, the founding of the Provincetown Players in 1915, O'Neill's Broadway successes mounted by the Theatre Guild, and the troubled family of Long Day's Journey Into Night. Manuscripts in the author's miniscule script are joined by typescripts made by Carlotta Monterey O'Neill, set designs, production photographs, and Carlotta's journals documenting their life together until O'Neill's death. Papers of Agnes Boulton O'Neill, Eugene's second wife, cover the 1920s, while the papers of Neith Boyce and Hutchins Hapgood elaborate on the Provincetown Players.
http://www.eoneill.com/yale/index.htm

Eugene O’Neill National Historic Site
This is where the playwright wrote his last plays. He built the Tao House in the San Ramon Valley, near Danville, California, shortly after he was awarded the Nobel Prize for Literature in 1936 (he also received four Pulitzer Prizes). The Web site has biographical information, photographs of his study, visitor information, and a list of his most important works (including Long Day's Journey into Night, The Iceman Cometh, and A Moon for the Misbegotten). 
http://www.nps.gov/euon/
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